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BUREAU OF EXPERTIZING. 
Advice as to the placing at public or 
private sale of art work of all Unds, pic- 
tures, sculptures, furniture, bibelots, etc., 
will be given at the office of the American 
Art News, and also counsel as to the value 
of art works and the obtaining of the best 
"expert" opinion on the same. For these 
services a nominal fee will be charged. Per- 
sons having art works and desirous of dis- 
posing or obtaining an idea of their value 
willfuid our service on these lines a saving 
of time, and, in many instances of luineces- 
sary expense. It is guaranteed that any 
opinion given will be so given without re- 
gard to personal or commercial motives. 



THE OCTOBER BURLINGTON. 

The opening article in the October 
number of the Burlington Magazine is 
on the late Henri Joseph Harpignies 
and by "H. V. S." It is accompanied 
by the frontispiece and several other 
illustrations. Tancred Borenius dis- 
cusses "Two Unpublished North Ital- 
ian Drawings," by Carpaccio and Mon- 
tagna in the Collection of Sir Edward 
Poynter. Oswald Siren writes a first 
article on Giuliano, Pietro and Gio- 
vanni Da Rimini, in which he speaks, 
among other works, of a "Stigmatiza- 
tion of S. Francis" in the Minneapolis 
Museum, and a "Martyrdom of S. 
Agatha," in the collection of Mr. 
George Blumenthal of this city. W. R. 
Lethaby has a second article on "Eng- 
lish Primitives" and Douglas Ainslee 
treats of the "Theory of Aesthetic." 
Lionel Cust and Archibald Malloch dis- 
cuss some "Portraits by Carlo Dolci 
and S. Van Hoogstraten." George Sa- 
ville has a first article on "Spanish Em- 
broideries" and H. Clifford Smith tells 
of the Japanese lacquer "Van Dieman 
Box" at the Victoria and Albert Mu- 
seum. The Burlington may be had of 
the American agent, James B. Town- 
send, 15 E. 40 St. 



A meeting of the Grolier Club will be 
held at the club house, 29 E. 32 St., on 
the evening of Nov. 2. There will be a 
private view of book illustrations and draw- 
ings by Thomas Rowlandson and addresses 
by members. 



WILLIAM MERRITT CHASE. 

In the passing of William Merritt 
Chase, whose fatal illness, which termi- 
nated on Wednesday last, we first and 
with sadness, announced last week, and 
whose obituary will be found elsewhere 
in our columns, American art, not only 
loses a forceful versatile and able 
painter, but a man whose personality 
and influence was, even at his advanced 
age of 66, still of direct and great in- 
spiration to the cause of art in America. 
His work and name were known in 
every gallery, studio and school and 
private house, where the slightest inter- 
est is taken in art, the country over — 
and no American artist has, through 
this influence, done more, directly and 
indirectly, to advance art interest and 
culture in this country. 

In addition to his rare ability as a 
painter, William' M. Chase was a pro- 
found student and a collector and con- 
noisseur of no mean knowledge. His 
vigorous attractive breezy personality, 
his courageous and outspoken opinions 
on art subjects and his hatred and de- 
nunciation of art shams and frauds, 
made him universally respected and 
won for him deserved reputation as a 
superior critic and wise advisor in art 
matters. In this personality and as a 
teacher he was in himself an inspira- 
tion and in his vigorous personality and 
temperament, he closely resembled the 
late Hopkinson Smith, who only last 
year preceded him from this world. 
American art can ill afford the loss of 
these two really "big men." 

Perhaps Chase's greatest achieve- 
ment was the large part— -which he 
played with Diiveneck, Beckwith, Weir 
and others, in the renaissance of Amer- 
ican art, Upon the return of himself and 
fellows from Munich and Paris in 1878, 
when the band of young artists, stirred 
the dry bones of the old Academic 
"Hudson River" art of the day and 
turned, for the first time, the attention 
of the American public to the possi- 
bilities of native art. It was for this 
achievement — which the Society of 
American Artists carried on, and for 
his individual work — and his persistent 
striving and labor for the best interests 
of American art, and because it believed 
that Chase had exerted more influence 
on American art than any dead or liv- 
ing native artist, that the American 
Art News deplored the omission of the 
award to him, of a special Medal of 
Honor at the San Francisco Exposition 
with which his friend and fellow Du- 
veneck was honored. 

There are many moist eyes in count- 
less American galleries, studios and 
homes today, over the news that Chase 
is dead — Chase the strong hearted — 
Chase the loveable — Chase the true 
artist — Chase the loyal friend !. Ave et 
Vale ! "We shall not look upon his like 



In the case in point, the picture, 
which it was claimed by the importer 
had been originally painted by the early 
English artist J. W. Chandler in the 
late eighteenth century, and which, 
under the present tariff, would not 
have been liable for duty, was thought 
by the appraisers to have been so much 
repainted as not to be really an origi- 
nal, and therefore liable to duty as not 
being 100 years old. 

It would seem that this decision of 
Judge Waite's has established a prec- 
edent which may lead to much trouble 
in the future for collectors, dealers and 
the Custom House itself, for it is rare 
that an old picture is without some re- 
touching or repainting in parts, and the 
decision as to just what amount of such 
retouching or repainting constitutes an 
amount of restoration to destroy the 
character of a canvas as an original, is 
a difficult one at which to arrive. 

In the case in point, one of the "ex- 
perts" called in by the appraisers to 
pass upon the picture and who doubted 
its originality, was an employe of an- 
other picture firm, and, at the time, we 
questioned the justice of enlisting the 
services of employes' of picture houses 
to pass upon the importations of others. 
The practice is not a fair oi: good one 
and should be abrogated by the Treas- 
ury Dep't. 



again. 



WHEN IS A PICTURE ORIGINAL? 

The recent decision by Judge Waite 
that an old painting, retouched and re- 
painted in part, cannot be considered 
an original work of art, the story of 
which will be found in another column, 
has been a matter of much discussion 
among dealers and collectors of late. 



A Reply to Mr. Kevorkian. - 

Editor, American Art News. 
Dear Sir: 

In your issue of Jan. 8th last, you pub- 
lished a letter from Mr. H. Kevorkian in 
which (1) he says that he must declare 
most emphatically that at no time had he 
been manager of the Persian Art Galleries, 
Ltd, in London; (2) he denies "that any of 
the objects of his collection were .sold with 
the property of that company, as stated 
by me in your issues of the Dec. 11 and 25, 
191S. 

As to the first point, interesting matte- 
is to be found-in the file of Persian Art 
Galleries, Ltd., in the registry of limited 
Companies. Therein may be seen a sworr 
declaration by a Mr. Hagop Kevorkian, 
described as an "explorer," that on Feb. 10, 
1911, he was a director of, the companj', a 
clause in the articles of association provid- 
ing that Mr. Kevorkian should be governing 
director; and two letters from his solicitor 
actually describing him as governing di- 
rector — the first of these letters was dated 
July 2, 1913, and the second May 31, 1915. T 
readily apologise to Mr. Kevorkian for de- 
scribing him as merely a "managing director" 
when in reality he was the governing direc- 
tor, a position which gave him full control 
of and sole responsibility for the concern. 

It may also interest your readers to know 
that one also learns from the file that the 
nominal capital of the company was £20,- 
000, divided into 20,000 shares of £1, each, | 
and that only two shares were allotted, of 
which one was held by the governing di- 
rector. 

In regard to Mr. Kevorkian's denial that 
any object from his collection was included 
in the sale of the effects of the Persian Art 
Galleries, Ltd., I will for the monient con- 
tent myself with stating the following facts: 
(1) Lot 74 in the sale catalog of the Persian 
Art Galleries, Ltd., was a dish which fetched 
18/; and this dish was purchased in the 
Summer of 1913 by Mr. Kevorkian person- 
ally from the Preece Collection, in the cata- 
logue of which it was No. 237. 

(2) Lots 80 and 81 in the catalogue of the 
Persian Art Galleries Sale (bought in for 
£11 and £10 respectively) had been pre- 
viously supplied on approval to another 
firm as Mr. Kevorkian's property. 

Until Mr. Kevorkian has explained away 
this installment of facts it is unnecessary for 
me to take up more of your space. Should 
there, however, be any other points in re- 
gard to his connection with the Persian 
Art Galleries, Ltd., which he would like me 
to deal with for the benefit of your readers, 
he has but to indicate them, and I will en- 
deavour to give him the same satisfaction as 
I hope to have done on this occasion. 
I am, Sir, 
Yours faithfully. 

L. Gordon-Stables. 
London, Oct. 18, 1916. 



O BITUAR Y. 

Raphael Collin. 
Raphael Collin, one of the most distin- 
guished of French painters, died in Paris, 
Oct. 21, in his 67th year. A fine colorist 
and a master of line he was an exponent of 
idyllic and classic grace in subject. After 
studies at the Lycee, St. Louis, and the 
College of Verdun, he entered the Ecole des 
Beaux Arts, his masters including among 
others, Bouguereau and Cabanel. He made 
his debut at the Salon of 1873 with "Le 
Sommeil," which brought him a medal of 
the 2nd class and was bought by the Rouen 
Museum. In 1884 he was decorated with 
the Legion of Honor, in which he was ad- 
vanced to the grade of officer in 1889. 
"Floreal," from the Salon of 1886, was 
bought for the Luxembourg. In 1889 
M. Collin painted a large decoration for 
the Sorboune and the ceiling of the Odeon 
Theatre. The picture "Eveil et Primrose," 
was bought by the Museum of Bucharest, 
in 1898 and 1899 panels were painted for 
the ceiling of the Paris Opera Comique, and 
m 1902 and 1903 some ceilings for this 
country. The artist painted, also, a ceiling 
for the Belfort Theatre and is represented 
in, among other museums, those of Leige, 
Montpellier, Pointoise, Tourcoing and 
Gothenberg in Sweden. In 1890 he iUns- 
trated an edition of "Daphnis and Chloe," 
and in 1906, Pierre Louy's "Chansons de 
Bibles." He also executed some decorative 
designs for Deck faience. A grand prize 
was won at the Universal Exposition in 1889. 
At that of 1900 the painter was a member 
of the jury. He became a professor at the 
Beaux Arts; in 1909 was elected a member 
0f the Institute, and was a member of the 
Superior Council of the Fine Arts and of 
the _ Committee of the Society of French 
Artists. The painters "Jeunesse" figures in 
the Anderson collection of this city. 

Harrison W. Mills. 

Harrison W. Mills, painter and sculptor, 
father of H. W. Mills, president of the 
Artists' Packing and Shipping Co., died 
at his home in Buffalo, Oct. 23, aged 75. 
His early life was spent in Denver, Colo., 
where he was a Justice of the Peace. Later 
he devoted himself to painting genre and 
composition subjects, but his later years 
were given to sculpture. He was long 
secretary of the N. Y. Art Guild, and to 
him must credit be given for the rst travel- 
ing exhibitions held in the U. S.,'an original 
idea which later proved so successful when 
taken up by the American Art News and 
now widely adopted. 

Mr. Mills was a poet of no mean ability 
as well as an artist. His poem "Gettysburg'* 
which won the prize offered by the N. Y. 
Herald in 1904, has been recited and sung 
in the public schools of the country ever 
since. 



George Simonson. 
Another young Frenchman, has fallen a 
victim to the defence of his country. Fol- 
lowing the sad news of the death of Robert 
Fischhof, younger son of M. Eugene Fisch- 
hof, comes that of the passing,' due to 
cerebro-spinal meningitis, at the Military 
Hospital at Angouleme, Oct. 5, of -George 
Simonson, of the Genie Corps of the Eigrth 
Regiment, and a son of M. Felix Simonson 
of Chaine and Simonson, the well-known 
Paris art dealers and "Experts." M. Sim- 
onson was a youth of 19, of great promise, 
and the deepest sympathy, in which the Art 
News joins, is felt and expressed for his' 
parents and friends. 



Henry L. Quick. 
Henry Ludlow Quick, of Brooklyn, who 
was well known as a collector of paintings 
and etchings, died at Staatsburgh, N. Y., 
last week, aged 66. He was a life member 
of the Brooklyn Institute of Arts and 
Sciences, where a number of works from 
his collection are on view. 



Brancusi at the Modern Gallery. 

Four sculptures by Brancusi have been 
placed on view at the Modern Gallery, 500 
Fifth Ave., to Nov. 11. Three are beauti- 
ful examples modelling in marble and 
bronze, and the fourth is an arbitrarily 
"Carved Wood." The "Bronze Head" has 
some similitude of life, but it requires a 
more than ordinarily vivid imagination to 
find more than a suggestion of nature in 
"Head of a Child" and "Portrait of Mme. 
P. D. K." 

The retrospective exhibition of French 
art from the Luxembourg, at the Buffalo 
Academy, will be inaugurated with an ad- 
dress by Mme. Sarah Bernhardt tomorrow 
afternoon. 



The annual "Get Together" dinner of 
the Salwagundions will take place on Tues- 
day evening, at the club house, 14 W. 125 
St. About one hundred and twenty artists 
will oin in the annual reunion. 



The second annual exhibit of Santa Fe 
artists is beinsT held at the Palace of the 
Governors in that city. 



